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Atlantic Wall
Rol Kuper

Musrara Art Gallery
21.5.25 -2.7.25

In many of his works, Roi Kuper turns his gaze towards the sea or to the open,
expansive landscapes of Israel's southern region. He observes the horizon in
silence, as if searching for something lost. At times, this search seems to embody
ayearning for a place out of reach: invisible cities that evoke memory or fantasy;
lost mythical continents, etched into human memory, symbolizing promise or
hope; historically charged territories, whose wounds have long healed, and
whose pain has faded beneath the layers of passing time. Atlantis (2007), The
White Cliffs of Dover (2008), Gaza Dream (2015), and Withdrawing Sight (2022)
are just a few of the landmark projects of this kind he has created over the past
two decades. Born on Kibbutz Mefalsim, where he spent his early years, the
seascapes and southern landscapes are Kuper's childhood vistas, reflecting a
space that is at once personal and emotional, yet also historical and political;
the space of time gone by, as the artist so aptly described in a text written for
his exhibition “No Escape from the Past” (Noga Gallery of Contemporary Art,
2002): "A woman facing the seq, her eyes closed. Even if you shut your eyes, the
sea is still there. Even if you turn your back on the past, the past is still there,
more meaningful than ever, since there is no escape from the past.”

Inthe exhibition "Atlantic Wall,” Kuper revisits a dark, hushed chapterin Denmark's
history during World War I, focusing on the use of German prisoners of war
in clearing mines from the shoreline at the war's end. Along the coast of
northwestern Denmark, he photographs the remnants of fortifications from
the Atlantic Wall—the Nazi defense line, built between 1942 and 1944 along
Europe's western coast to prevent an Allied invasion. After the war, the beaches
in the area remained littered with mines, and the Danish authorities forced
German POWs to clear them. Over 2,000 German soldiers were assigned the task;
nearly half perished. The decision, a violation of the Geneva Convention, led to
forced labor described as "death marches," where soldiers were made to walk



through minefields to verify their safety. For nearly two weeks, Kuper traveled
along these white beaches—pastoral yet steeped in blood—and photographed.
The series of landscapes presented in the exhibition reveals the area's chilling
duality: tranquil villages stretching along chalky shores, kites dancing in a clear
sky, and the crumbling remnants of concrete strewn across the sand like giant,
beached whales, surrounded by soft, grassy hills. Time takes its toll. "White sand
covers everything," Kuper writes, “the terrifying bunkers and the blood of the
mine-clearers at the end of the war. The routine of daily life is stronger than any
horror, any abomination, any memory.”

A great silence prevails in these photographs; sheer stiliness that demands a
pause, at times revealing a distant, tiny sailboat on the blurred horizon. Kuper
shows the horrors quietly. In earlier series, too—such as Necropolis (1996), which
explored military training zones, or Gaza Dream, which focused on the Gaza
Strip border—he portrayed war-scarred territories shrouded in solemn silence,
through restrained, frontal compositions, often bisected by the horizon. His
works offer neither unequivocal answers, nor definitive declarations. They raise
questions about time, memory, and perhaps even hope; a hope that the seaq,
like time itself, might wear away the most unspeakable horrors, until they vanish
like flashes of light.

Ravit Harari

The exhibition was first presented at Dana Art Gallery, Kibbutz Yad Mordechai. Now, as part of a
collaboration between the two galleries, it is reexhibited at the Musrara Art Gallery.

Roi Kuper, one of Israel's most acclaimed artists, has received numerous awards, including the Minister
of Culture Prize for Visual Arts, the Enrique Kavlin Lifetime Achievement Award in Photography from the
Israel Museum, Jerusalem, and the Leon Constantiner Photography Award from the Tel Aviv Museum of Art.
He was among the first teachers in the longstanding Photography Department at the Musrara School.
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