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The featured works address moments in which the linear temporal sequence
becomes faint or dimmed, stretches or contracts: distinct moments that
occur outside of time, as it were, in "air pockets" which reside at the heart of

sites that have collapsed, burned, been shaken or destroyed.

Philosopher Henri Bergson (1859-1941) distinguished between two
perceptions of time: objective "scientific" time, which is measured in
hours, and subjective "duration” (dur e)—inner "pure time," the lived time
of consciousness; the figment of one's mind, it differs in essence from the

spatialized time accommodating objects external to us.

In Ayelet Carmi and Meirav Heiman's video Compasses, the visual
aspect refers to the scientific measuring of time, whereas the soundtrack
touches on the subjective-conscious dimension. The sense of "duration" is
also manifested in the decision to film the video all in one shot. One aspect of
this stratified work is a tribute to the research of a contemporary scientist on
dark matter, whose presumed existence may explain the universe's missing
mass. Dr. Hagar Landsman-Fels's research is carried out underground,
in a place unpenetrated by sunlight. The scientist's voice is heard in the
soundtrack alongside a song in Arabic performed by Samira Saraya,
introducing another depth dimension of the work. Describing a lover with
black curls, the song became associated with the Arab Uprising. Is local Arab
culture comparable to the scientific research on dark matter, buried in a

place unreached by light?

Shirley Wegner's photograph Stripes and Background Layer generates the
consciousness of a difficult event, a collapse or a sudden fall. The gaze turns
upward, towards a demarcated piece of sky, evoking the feeling that the
observing body is at the bottom of a pit. In this work, Wegner continues her
engagement with the country's landscapes via photography, probing them
in relation to conflicts and the act of war, which leaves its imprints on them.
She creates a total 3D array in the studio which alludes to the landscapes,
subsequently capturing it through the lens. The digital photographic act
defamiliarizes the place, as does the disruption of the reconstructed image
in relation to the memory of its origin, or the dense lines on the left, which
attest to the flaws inherent in both digital photography and the local

landscapes themselves.

Amir Tomashov's collages combine parts of photographs depicting
destroyed buildings with pieces of architectural plans, thereby setting out
to examine the architecture itself in relation to the destruction that will
eventually materialize, due to either the forces of nature or human actions.
His architectural plans are thus intended for the construction of ruins rather
than buildings. This proposal to build that which is destroyed to begin with,
without requiring the mediation of the whole, ostensibly eliminates the
future of the structure, a-priori replacing it with the state to which its past-
future will bring it. Tomashov's choice of the collage technique is revalidated
when considering the affinity between trauma and collage—a technique that

brings cutting and tearing together with integration and fusion.

In his 1980 book Camera Lucida, Roland Barthes explores the photograph's
impact on the viewer and its affinity with memories and emotions. He
perceives the photograph as a poignant reminder of a moment frozen in
time, which carries a melancholic quality and confronts the viewer with the

inevitable passage of time and the transient nature of existence.

The rickety quality of memory and the passing time is discernible in
Ronen Zien's Faded Memory #2. Comprising one image split into 55 sheets
of paper, the work is based on an old family photograph taken in 1992 at
the Shouting Hill, looking towards the artist's relatives living in Syria. The
work's details gradually fade, and the dissolving image indicates the "lost
time," which is getting swallowed up in the depths of the past, and can be
revisited only in moments of grace. The missing sheet marks the family
members who remained on the Syrian side of the Golan Heights, and have

turned into a faded, blurred memory in the artist's mind.

Gal Yaari's video works present airplanes and wandering storks passing in
front of a monumental full moon, alongside flickering cell phone antennas and
a fire in a forest. The works were shot from the artist's garden, and therefore
also attest to her private "horizon," namely—the limits of her field of vision.
They were taken at different times of the day during the COVID-19 years, when
the sense of time was dimmed. The moon in the work is a reminder of linear
time, which we count in months according to the duration of the moon's orbit
around the earth. The storks and the fire, on the other hand, summon and

articulate continuous, unpredictable, subjective "duration."

* The title of the exhibition (translated by Marcela Sulak) was borrowed from a poem by Sharon Ahsse
from the cycle "Hehasnoname," in Music of the Wide Lane (Tel Aviv: Afik/Helicon, 2015) [Hebrew].



11.4 — 27.6.2024 8)lpas G9 om0

duLOchl &LQ“I @ Sl Jl=

Bo-agd il

Olas Blyeg o) cad
4 yw 8o 1dS)Lall &Gl

Oleau 9 [ dassll

(\\g

790 111 D1anp
Ronnen Harary Campus

wsmmns@  Naggar, London

E w. Marion and Guy %
o J\

Perach Zahav
MATANEL

F

YTIip hp Hem
HER
Mandel Foundation EEE

DALIA AND ELI anan nax g KIRSH
HURVITZ FOUNDATION  Aaron Gutwirth Fund  FOUNDATION

S

( THE BERN SCHWARTZ s
FAMILY FOUNDATION

—_—

el e

1 111 EJITaE

111 ¥"Y MIn71 N1INX7 1207 11

D
npn o _Twn
G IR

sho  UBDM

(99+ix0g) yual



2k ze 8youll Ul s9as I ddlesisdll seall oo shiel ou Gedegs pel Jlosl gass
S Hlealls Blety Lot Lyt & losb] duvsigll Hlas) 6,50 1Sy dylodl Gllahsdl oo
Bugs dyloshl dhhs 0B JWL & sl I3V 5T dradall 58 o o] dolgdl § Saompns
JSU by J] delod] 395 dolad] § 03005 63 Lo sl 1581 1 LG puds p1S,)1 sl J)
Aldtun-dpaole ] ddew I DIl ooy IS gy (bl deitns G0l 20
2YsSUls daall o ol § Ll wie gYsSUl dud Boduss & sl dovo e WS o2y

2lIYly LolSall mo §230illy mhadll o gozs dudS 9 -

S Ssall x5 b 0¥y adSiw 1980 ale yolall (dpall d8,21) "wws) 15" 4LS &
& Bozmie dasnl) 30 5S35 il e 8yl J) o ] iblg=lly Sl S eblls walidl
Byl sgzg)l dsuby ezl CBg)l 59,0 ze dgzlse dalidl gass Goldgw Syl Jasss eyl

by #2 dial 3,513 53 iy des & Bl y3y09 dialell 8,511 die g dhamMe 1S
Caid) 4608 dbile 8y90 J] Josd) wituns @By 55 (] dowde Buls 8yg0 (o Sl
Jolis @25 . ygwr @ Oy ol QUL QBT 920 a5 (o9 el U5 § 1992 ple
Vg «oolbl Glosl § gt U "@lall gaill" J] Alloll ygall piy Lyl sl
& I3y (o) dblsll 81,31 ] 8554kl d8)9)l s sl Collasd § V] 4] £ 52l 5Sg

OUAN 5ad & ddly ks dxal 8,515 U] I5)smds OYsedl dudd (e §rgud] Coladl

co2al] JazSLl Hudl ool 5 g gzl BLAUI Hebs O3l gl o srd Jlosl g,
daz oo JosYl paas 3.4 @ Gayos Laslg)l gsalsdl Bl Olslsa me iz J) G
OBl § labladl 65 L) Jlxe Sgue (ol dyy poldl "@8YI" e Lol agss Jubs LAl
50 Jasdl & yadll Lasle CBgIl pulusYl OIS Losis LgysSI1 Glsiw SN psdl (oo dilises
> b 5o 023V Jso el Olysd S s a8l dewss ST Gzl a3l 5S35

AsBgia sy byatus &35 "Bus" pogly LSdtud B1,mdls BIAUI 08

Jelid il J3) gealgll ol Grugn & ol dluslis (0 (ol gyl 83008 (0 8lsil 90 oyall Olgic *
[dupe=lU] (2015 (el

ol 13tas Bl of Galy sl Giosl) ] b proay Sllasd 8ay,01 sVl ods Jgles
SBlobl I8 & (553 "dlgn L § S LS (il gl Gusd Biean Ollasd LiaSio

Oyed ol Cptal (e ol Cyylgsl Ll

(oee0sbl "l ge3ll el (aysal on (1941-1859) (gwzyy $ie Bouddll e
(o8l ol eyl 99 sl " adl eyl - (durée) AIU1"Bubl"y cOlelully ol sl
Lie dioyls eledl o g U1 QIS a3l e 0,mg2 & Caliy 588 okl Jis prad (o ]

o @ ool el Gl J] gpadl CSladl nio Olosd Blwes 8 Skl sad @
255 518§ Lal "SulL" plasYl Geg elell G dmdl ud st Ghrwshl O
ple ozl Gl o) 02,55 50 STl dasll ia Cilszr am Busly dhdl § dlS syudll
Sloul slyz] oy 855281 98Ul ALS (2Ll Ladsey muds 8 Iy dallall 85I Jso polse
G sl G50 o . uaddl dssl dlas ¥ OlSe § sVl Co pukid Glowsd =l 855l
55T Gigas Ty pady Lo oy pw Beos L2055 dia sl AL sl il ) o )] s
05 Jad eyl AolanYl dhsye dgudl ymidl 93 Falsll Caas Ul sl Coneal . Josl)
Segall dhay ¥ (5 § Bsdull dallabl 8okl Joor alsl) Caomdly duloek] 4yl d3LY) &)l

como Soloy egll Wgh e Akd Jnd il Yl "als dibs bl 850 Jes
s=id) 3 s cslowad] (3o 83ume dmhd go (Y goui LAl dows Lo lis boghu 5l Lyl
dsdall BULI G bl 2] ikd Jolss casdl i & 8ya0d) £B & uzlsny pmazll puusd] 0L
I3 gl oyl by Olelpally 3lai b Layss nud (3L sisdll noatll I o I §
5 demadall JBULN ) 285 sa392ad) § ALalS Sl 4335 ds gaze slish podi lyals il
ddy LS wBglle s OIS dmomy (08,01 325308l poadl dsud duwasll N> o lghisls
e 4825 g led) s 881 bghsdl ol dglol 8,513 duwdls Logly slebl 8)s.all (54

Mg el demidall ULy e8))) psadl (o US @ dislSI) Cgusdl



	MusGallery-march24-A3-heb-print
	MusGallery-march24-A3-eng-print
	MusGallery-march24-A3-arb-print

