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An intimate interior painting from 1960 by Japanese painter Kaburagi Kiyokata
depicts a woman in a kimono - with her face lit up, her hand resting on a book,
her body relaxed and her gaze fixed on a grasshopper. The painting describes a

common reality in the Far East, in which insects are considered pets.

John Berger wrote that “[...] animals are always the observed. The fact that they
can observe us has lost all meaning”." It seems that the artists participating in this
exhibition beg to differ. They observe insects with compassion and enchantment,

and moreover, seem to wait for the insects to return their gaze.

Since ancient times, insects have had a central role in mythology, literature and
art. Perhaps their supposed biological alienage is what has driven us to regard
them as an actual and metaphorical threat, rather that allies and companions
also responsible to a large extent for our fresh food. Today’s ecological awareness
- which has developed following the climate crisis, among other things -
calls for a perceptual change. It is clear that aggressive pest control methods
and rapid urbanization lead to far-reaching changes in ecological systems,
and that harming the insects’ life patterns results in worldwide hunger and

other adversities.

The round shapes in Bitya Rosenak’s work resemble insect eggs, her work as
a whole symbolizing the cycle of the entire exhibition. Though monochromatic,
when her work is observed closely it seems to evoke, as though unintentionally,
the image of very substantial and vibrant insect eggs. Etamar Beglikter
juxtaposes the intelligence and vigor of the ants with the decaying stationary of
the Encyclopedia Hebraica. How do the laborious ants, who communicate using a
sophisticated system based on touch and smell, compare with the dense words
in the printed book - appearing ages after the ants - which seems to be showing
signs of disappearance? Uri Gershuni’s work also associates between the world
of insects and paper. The wings of the butterflies were mounted on the paper
directly, and the butterfly-like metamorphosis of the wings themselves was

created with the rays of the sun and the passage of time; the photograph was in

1 John Berger, "Why Look at Animals?" in About Looking, New York: Pantheon Books, 1980, p. 16.

fact made using light alone.” Reference to the complete metamorphosis that the
butterfly undergoes, transforming from larva to pupa and finally to butterfly, is
found in the work of Udi Charka, who has been involving silk worms in his
artistic practice for years. In the work of Gabi Kricheli, the ravishing pattern
of butterfly wings translates into a collage of textiles and textures. Under the
low ceiling of the gallery the relationship between butterfly and freedom, or lack
thereof, is insinuated. Liat Danieli, who studies in her artwork the lives of
bees, the most prominent pollinators, combines their wings in her work, which
is based mostly on sound. She considers the murmur created by the rapid flutter
of wings a therapeutic sound fostering love. Bees are also featured in the work of
Noy and Tamir, who employed a ready-made bee costume with a boyish face
holding a sculptured rifle made of a soft material, hence linking the “soldier” bee
to the human soldier, who becomes part of the collective force whether by choice
or not. The duality of free will and coercion arises also from the photographs by
Tamarin Makarov, where the light gleaming from behind the insects relates
both to the beginning of photography and to the self-inflicted death of the insects,
which are naturally drawn to the source of light. An insect-like movement emerges
from Yuval Atzili’s video, which conjures up Kafka’s “The Metamorphosis” -
though in contrast, the insect and man here are relaxed: the insect moving around
as a bee after nectar, while the man is still, enabling the surrealistic encounter
between the domesticated and the threatening, the beautiful and the disturbing.
In Reuven Kuperman'’s colorful drawings, created during the pandemic
and featuring its symbol, he weaves quotes by Albrecht Diirer, with definitions
taken from fauna and insect treatises. The validation of the Coronavirus and
of insects provokes thoughts on our primeval revulsion to certain insects. In
Meital Katz-Minerbo’s drawing, the boy’s body language conveys power and
tension. The composition elicits the sculpture “Nimrod” by Yitzhak Danziger, only
that an imaginary insect replaces the falcon. This possible friendship between
the insect and the boy takes us back to the gaze of Kiyokata’s woman upon the

grasshopper, as if to tell us: companionship between the species is indeed possible.

Shira Friedman

2 Naomi Siman-Tov, "Onwards-Here", Erev Rav website, 22 June 2020
https://www.erev-rav.com/archives/51396.
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